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Introduction and Welcome 

 
Welcome once more to our Mechanical Music Auction and Social-Meet event - 2025!   

As per the previous years, this occasion is not just an auction, as we also have two talks 

and a raffle, all washed down with a bar, a restaurant, a hotel, the sea, a pier, a large 

number of mech mus friends from the UK and abroad, and some stark-raving lunatic 

called Laurence.  Iõm so glad these events are becoming established and are enjoyed.           

 

Since the first occasion, I have been aware that I have been pondering about two things 

ð online bidding options and having two sales per year (one general, one fine).  The latter 

point is something I wanted to undertake this year, but it was evident that building up 

enough to make this option worthwhile would have been a task most difficult due to 

timings.  It would be lovely to once again do a re-run here of a South Ken/Knightsbridge 

and Knowle/Oxford.  Itõll happen again, one day.  We need to build this baby up first.      

 

Online bidding is not as wonderful as it first sounds.  For a start, providing an option 

which gives people the chance of staying away will impact what Iõm trying to achieve 

here which is a social affair, not solely an auction.  Secondly, the services, outlay and 

costings for the setup will mean taking the premiums higher.  Thirdly, it is worth 

mentioning Iõve been keeping a very close eye on houses offering collectors subjects who 

do have live bidding channels and note that their percentage figures for both sold-by and 

by-value are no different to mine.  In fact, I have had higher percentage figures for õ23 

and õ24 against key houses with this subject section, putting aside their total sale value.   

So, until I do, letõs continue with this social-meet event, with auction, here at 

Eastbourne so people can bid in-person or by absentee bid.  I will always continue to 

allow anyone in the world, here or not, to take part.   

This venue is liked by so many, so letõs continue marching on.   

 

I would have loved to have kept the sellerõs and buyerõs fees at 10% no VAT.  Iõm sure 

you would agree that was devastatingly cheap and had a real edge when you see what is 

on offer at these events.  But with time restraints as well as costs, I find myself having to 

now raise it to 15% no VAT.  I am still far better value than mainstream and other rural 

houses, so I hope youõll forgive me for making this small change to ensure these events 

can still be held and enjoyed - it costs me over Ã2000 to put an event on, before stepping 

onto the rostrum.         

 

I continue to be moved by your well wishes due to my health concerns at present.  At 

times it is very scary, but the love and support from my dear family and friends keeps 

me on the rails.  Also, this auction has certainly kept my mind on things other than 

hospitals.  Prostate cancer is not something I wanted to start a fight with at 46.  But 

with the amazing skills of the NHS, that fight will be made smoother.  As well as my 

brain being poisoned by Pink Floyd and real ale, it seems the body is not far behind.    

 

Very best of bidding luck with this 184-lot auction, enjoy yourselves and I look forward 

to welcoming you to this Mechanical Music Auction and Social-Meet event.   

Bring a van ð youõll need oneé   

  

Thank you, Laurence J. Fisher 
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THE WORLD OF MECHANICAL MUSIC 

 
Are you new to the subject of mechanical music?   

Were you aware that such a niche area of the  

antique collectables market existed?   

 

Well, you do now!  For over half a century, auctions, events and circles have promoted 

mechanical music for everyone to enjoy.  This subject has a certain magnetism to it, made 

stronger when many of these items are seen together - the look, the sound and the magic.      

 

There are several specific areas within the subject and many people all over the world from 

single-item owners to those who literally fill their entire homes are attracted to events and 

auctions where they find the spectrum of pieces from this analogue world.  Auctions like this 

provide the opportunity to acquire with gusto or to simply admire.   

Below is a list of some of these groups who are always on the lookout for new members, so 

please grab a moment and check out their websites: 

 

 

United Kingdom: 

Musical Box Society of Great Britain 

Association of Musical Box Collectors 

Player Piano Group 

Fair Organ Preservation Society 

City of London Phonograph and Gramophone Society 

British Vintage Wireless Society 

 

France: 

LõAssociation des Amis des Instruments 

et de la Musique M®canique 

 

Germany: 

Gesellschaft fur Selbstspieleude Musikinstrumente e.V. 

 

Switzerland: 

Schweizer Freunde Mechanischer Musik 

 

Netherlands: 

Kring Van Draaiorgelvrienden 

 

Belgium: 

Mecha Musica 

 

Italy: 

Associazione Italiana Musica Meccanica 

 

United States of America: 

Musical Box Society International 

Carousel Organ Association of America 

Automatic Musical Instrument Collectorsõ Association 

 

Australia: 

Australian Collectors of Mechanical Musical Instruments 

 



AUCTION TERMS  AND CONDITIONS  

 

¶ ¢ƘŜ ōǳȅŜǊΩǎ ǇǊŜƳƛǳƳ ŦƻǊ ǘƘƛǎ ŀǳŎǘƛƻƴ ƛǎ м5% (fifteen percent) on the hammer per lot, no VAT. 

¶ Bids are accepted in the room at the auction, or by an absentee bid. 

¶ All bidders must be given and use a paddle number to secure their bid with the auctioneer. 

¶ Bidding increments typically:  £1 to £10; £2 to £50; £5 to £100; £10 to £200; £20 to £500; £50 to 

ϻмлллΤ ϻмлл ǘƻ ϻнлллΤ ϻнлл ǘƻ ϻрлллΣ ϻрлл ǘƻ ϻмлΣллл ŀƴŘ ŀǳŎǘƛƻƴŜŜǊΩǎ ŘƛǎŎǊŜǘƛƻƴ ǘƘŜǊŜŀŦǘŜǊΦ    

¶ Viewers must satisfy themselves as to condition of any lot bid for and/or subsequently bought. 

¶ The photographs and the LFMBC condition code for all lots herein is a guide only. 

¶ No lots or any contents of this sale whatsoever are offered with guarantees and once the 

hammer falls, no refunds will be forthcoming.  Lots not wanted in whole or part may be re-

offered by the new owner at the next sale or via private treaty. 

¶ The auctioneer reserves the right to refuse bids; and in addition, the auctioneer and staff hosting 

this event reserve the right to refuse entry to any person(s) who display offensive, threatening or 

abusive behaviours.  Anyone displaying these attitudes and being contrary to common decency 

will be asked to leave immediately.  This is and will continue to remain a friendly event.   

¶ Those attending the auction are required to pay and clear for their bought lots on sale day. 

¶ The absolute deadline for both payment and clearance of all lots is the 22nd October 2025 for 

absentee bidders.  Storage space is exceptionally tight post-auction ς i.e., non-existent.       

¶ Payment methods ς cash in Pounds Sterling (no limit), debit and credit cards, cheque (with the 

approval of Laurence Fisher).   

¶ Lots can only be cleared once full payment is received. 

¶ Shipping, postage and any matters relating to customs or CITES regulations are the sole 

responsibility of the buyer and may not be handled by Laurence Fisher Consultancy.   

¶ Running these auctions is very hard work.  Please pick us up off the floor if we stop functioning.  

THE COMMISSION RATE FOR THIS AUCTION  

IS 1 5% ON THE HAMMER  PER LOT , NO V.A.T.  



/hb5L¢Lhb /h59 Y9¸ ό¢ƘŜ [ΦCΦaΦ.Φ/Φύ 
/ȅƭƛƴŘŜǊ ŀƴŘ 5ƛǎŎ aǳǎƛŎŀƭ .ƻȄŜǎ π 

/ŀǎŜǿƻǊƪΥ 

· Cǳƭƭȅ ǇǊƻŦŜǎǎƛƻƴŀƭƭȅ ǊŜǎǘƻǊŜŘΦ 

9 bƻ ŀǇǇŀǊŜƴǘ ŘŜŦŜŎǘǎ ǘƻ ŬƴƛǎƘκŎƻƴǎǘǊǳŎǝƻƴΦ 

D ²ƛǘƘ ǎƭƛƎƘǘ ǿŜŀǊ ǘƻ ŬƴƛǎƘκŎƻƴǎǘǊǳŎǝƻƴΦ 

C ²ƛǘƘ ŎƻƴǎƛŘŜǊŀōƭŜ ǿŜŀǊ ǘƻ ŬƴƛǎƘκŎƻƴǎǘǊǳŎǝƻƴΦ 

t tƻǎǎƛōƭȅ ƛƴŎƻƳǇƭŜǘŜ π ǎǳƛǘŀōƭŜ ŦƻǊ ǇŀǊǘǎκǊŜǎǘƻǊŀǝƻƴΦ 

/ȅƭƛƴŘŜǊκ5ƛǎŎǎΥ 

L wŜπǇƛƴƴŜŘ ǘƻ ƻǊƛƎƛƴŀƭ ǎǇŜŎƛŬŎŀǝƻƴǎ κ bŜǿ ŘƛǎŎǎΦ 

LL hǊƛƎƛƴŀƭκǇŀǊǝŀƭ ǊŜπǇƛƴƴƛƴƎΥ aƻǊŜ ǘƘŀƴ ŀǇǇǊƻȄΦ фр҈ ƻŦ Ǉƛƴǎ ǇǊŜǎŜƴǘ κ 9ȄŎŜƭƭŜƴǘ ǇǊƻƧŜŎǝƻƴǎΣ Ƨǳǎǘ ǎƭƛƎƘǘ ǊǳǎǘΦ 

LLL aƻǊŜ ǘƘŀƴ ŀǇǇǊƻȄΦ ур҈ ƻŦ Ǉƛƴǎ ǇǊŜǎŜƴǘ κ DƻƻŘ ǇǊƻƧŜŎǝƻƴǎΣ ǿƛǘƘ ƳƻŘŜǊŀǘŜ ǊǳǎǘΦ 

L± aƻǊŜ ǘƘŀƴ ŀǇǇǊƻȄΦ тр҈ ƻŦ Ǉƛƴǎ ǇǊŜǎŜƴǘ κ CŀƛǊ ǇǊƻƧŜŎǝƻƴǎΣ ǿƛǘƘ ǇŜƴŜǘǊŀōƭŜ ǊǳǎǘΦ 

± wŜπǇƛƴ ǊŜǉǳƛǊŜŘΣ ŀǊǊŀƴƎŜƳŜƴǘǎ ōŀǊŜƭȅ ŀǳŘƛōƭŜ κ tƻƻǊ ŎƻƴŘƛǝƻƴΣ ōŀŘ ǇǊƻƧŜŎǝƻƴǎ ŀƴŘκƻǊ ǎǇƭƛǘǎΦ 

/ƻƳōκǎΥ 

м tŜǊŦŜŎǘ ǘŜŜǘƘΣ ƭŜŀŘǎ ŀƴŘ ŘŀƳǇŜǊǎΦ 

н 9ȄŎŜƭƭŜƴǘ ƻǊƛƎƛƴŀƭ ŎƻƴŘƛǝƻƴΣ ƭŜŀŘǎ ŀƴŘκƻǊ ŘŀƳǇŜǊǎ ǿƛǘƘ ǎƭƛƎƘǘ ǿŜŀǊΦ 

о DƻƻŘ ƻǾŜǊŀƭƭ ŎƻƴŘƛǝƻƴΣ ƭŜŀŘǎ ŀƴŘκƻǊ ŘŀƳǇŜǊǎ ƴŜŜŘƛƴƎ ǎƻƳŜ ŀǧŜƴǝƻƴΦ 

п CŀƛǊ ƻǾŜǊŀƭƭ ŎƻƴŘƛǝƻƴΣ ƭŜŀŘǎ ŀƴŘκƻǊ ŘŀƳǇŜǊǎ ǊŜǉǳƛǊƛƴƎ Ŧǳƭƭ ŀǧŜƴǝƻƴΦ 

р            wŜǉǳƛǊƛƴƎ ǊŜǇƭŀŎŜƳŜƴǘ ŎƻƳōΣ ƭŜŀŘǎ ŀƴŘκƻǊ ŘŀƳǇŜǊǎΦ 

¢ŜŜǘƘ ŀƴŘ ¢ƛǇǎΥ 

όƛύ           ƻƴŜ ǘƻƻǘƘ ƻũ       όƛǊύ  ƻƴŜ ǘƻƻǘƘ ǊŜǇƭŀŎŜŘ 

όƛƛύ          ǘǿƻ ǘŜŜǘƘ ƻũ       όƛƛǊύ  ǘǿƻ ǘŜŜǘƘ ǊŜǇƭŀŎŜŘ 

όƛƛƛύ         ǘƘǊŜŜ ǘŜŜǘƘ ƻũ                      όƛƛƛǊύ  ǘƘǊŜŜ ǘŜŜǘƘ ǊŜǇƭŀŎŜŘ 

όƛƛƛҔύ      ƳƻǊŜ ǘƘŀƴ ǘƘǊŜŜ ǘŜŜǘƘ ƻũ     όƛƛƛҔǊύ  ƳƻǊŜ ǘƘŀƴ ǘƘǊŜŜ ǘŜŜǘƘ ǊŜǇƭŀŎŜŘ 

όǘύ           ƻƴŜ ǝǇ ƻũ       όǘǊύ  ƻƴŜ ǝǇ ǊŜǇƭŀŎŜŘ 

όǧύ          ǘǿƻ ǝǇǎ ƻũ       όǧǊύ  ǘǿƻ ǝǇǎ ǊŜǇƭŀŎŜŘ 

όǧǘύ        ǘƘǊŜŜ ǝǇǎ ƻũ       όǧǘǊύ  ǘƘǊŜŜ ǝǇǎ ǊŜǇƭŀŎŜŘ 

όǧǘҔύ      ƳƻǊŜ ǘƘŀƴ ǘƘǊŜŜ ǝǇǎ ƻũ                  όǧǘҔǊύ ƳƻǊŜ ǘƘŀƴ ǘƘǊŜŜ ǝǇǎ ǊŜǇƭŀŎŜŘ 

 

{ƛƴƎƛƴƎ .ƛǊŘ .ƻȄŜǎ ŀƴŘ /ŀƎŜǎ π 

/ŀǎŜǿƻǊƪΥ        aƻǾŜƳŜƴǘΥ 

! bŜŀǊ ƳƛƴǘκŜȄŎŜƭƭŜƴǘ ŎƻƴŘƛǝƻƴΦ     ·       Cǳƭƭȅ ǊŜǎǘƻǊŜŘκŎƭŜŀƴŜŘ ǇǊƻŦŜǎǎƛƻƴŀƭƭȅΦ 

.  DƻƻŘ ƻǊƛƎƛƴŀƭ ƻǊŘŜǊκǝƳŜ ǿŜŀǊΦ     9       bŜŀǊπƳƛƴǘκŜȄŎŜƭƭŜƴǘ ŎƻƴŘƛǝƻƴΦ 

/ CŀƛǊ ƻǊŘŜǊκƳƛƴƻǊ ǿŜŀǊΦ      D      DƻƻŘ ƻǊƛƎƛƴŀƭ ƻǊŘŜǊκƳƛƴƻǊ ǿŜŀǊΦ 

5  [ƻǿŜǊπŦŀƛǊ ƻǊŘŜǊκƳŀƧƻǊ ǿŜŀǊΦ     C       CŀƛǊ ƻǊŘŜǊκƳŀƧƻǊ ǿŜŀǊΦ 

9  tƻƻǊ ŎƻƴŘƛǝƻƴκƭƻǎǎŜǎΦ       t       tƻƻǊ ŎƻƴŘƛǝƻƴκƭƻǎǎŜǎΦ 

.ŜƭƭƻǿǎΥ 

L tǊƻŦŜǎǎƛƻƴŀƭƭȅ ǊŜπǾŀƭǾŜŘ ŀƴŘ ǎƪƛƴƴŜŘΦ 

LL 9ȄŎŜƭƭŜƴǘ ƻǊŘŜǊΣ ǾŀƭǾŜǎ ŀƴŘκƻǊ ǎƪƛƴǎ ǊǳƴπƛƴΦ 

LLL DƻƻŘ ƻǊŘŜǊΣ ǾŀƭǾŜǎ ŀƴŘκƻǊ ǎƪƛƴǎ ǿƛǘƘ ǎƭƛƎƘǘ ǿŜŀǊ ŀƴŘ ǎƻǳƴŘ ŘƛƳƛƴƛǎƘƳŜƴǘΦ 

L± CŀƛǊ ƻǊŘŜǊΣ ǾŀƭǾŜǎ ŀƴŘκƻǊ ǎƪƛƴǎ ǿƛǘƘ ƴƻǝŎŜŀōƭŜ ǿŜŀǊ ŀƴŘ ǎƻǳƴŘ ŘƛƳƛƴƛǎƘƳŜƴǘΦ 

± tƻƻǊ ƻǊŘŜǊΣ ǾŀƭǾŜǎ ŀƴŘκƻǊ ǎƪƛƴǎ ǊŜǉǳƛǊƛƴƎ ǊŜǇƭŀŎŜƳŜƴǘΦ 
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Phonographs, Gramophones and Recorded Sound 

 

1 

An Excelsior ôAngelicaõ phonograph, 

Ser. No. 23658, with floating reproducer, key-wind motor with openwork governor, black painted 

motor and bedplate finished with gilt and red detailing, on oak base with oak bentwood lid, 

banner transfer, lacking horn. 

Est: Ã60-80 

 

2 

A Path® ôNew Perfectaõ phonograph, 

Ser. No. 20773, lacking reproducer and horn, with slip-on salon mandrel and integral Orpheus 

attachment, crank-wind openwork motor, nickel plated fittings, on polished wood base with 

bentwood lid and large red and gilt Path® transfer.   

Est: Ã40-60 

 
3 

A Columbia Type Q Graphophone phonograph, 

Lacking reproducer and horn, with key-wind openwork motor, nickel plated fittings, on oak base 

with oak bentwood lid and banner transfer, last patent date 1897; and an office wax cylinder 

Dictaphone unit with horn mouthpiece, black finished cast iron body. (2) 

Est: Ã30-40  

 

4 

An HMV Model III gramophone, 

Circa 1910, lacking Exhibition soundbox, with 10-inch turntable, loose gooseneck tonearm, in 

oak case with ebony and holly chequered stringing detail (minor damage), twin doors with 

louvres behind, Nipper transfer to side; together with a small Morning Glory horn with elbow, 

finished in black. (2) 

Est: Ã30-40 

 

5 

A Columbia Grafonola gramophone, 

With Columbia No. 7 soundbox, 12-inch turntable, gilt transfer to lid, in dark polished 

mahogany case with adjustable sound louvres to front.  

Est: Ã20-30 

 

 

Lot 1  
Lot 3  Lot 2  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

6 

A Resselbell cabinet-grand gramophone, 

With Mastertone soundbox, 12-inch turntable, speed regulator, colour Resselbell transfer to lid 

interior, shaped diamond form fret above horizontal record storage behind twin doors, in 

mahogany cabinet with diamond bookmatched veneered detail, on cabriole legs; with one 

Songster needle tin and one CLPGS needle tin ð 40.1/2in. (103cm) high  

Est: Ã30-50 

 

7 

A Path® Fr¯res Diffusor portable gramophone, 

Type 50, No. 184, with circular red card diaphragm mounted within aluminium ring, now with 

later standard steel needle fitting re-mounted to centre, on hinged post mount above 10-inch 

turntable, in red rexine covered case. 

Est: Ã30-40 

 

8 

A Decca ôBowl-in-Lidõ portable gramophone, 

With Decca soundbox to hinged tonearm in void of pressed bowl in lid, in brown (originally 

green) faux crocodile-grained fibrocite case.  

Est: Ã30-40 

 

9 

A Thorens Excelda compact portable gramophone, 

With gilt HMV No. 4 soundbox, tonearm and handle fitting within compartment, in red and black 

crackle-finished metal case (mainspring slipping at mid-point); with a spare HMV No. 4 

soundbox; HMV loud tone needle tin; and a selection of nursery/childrenõs/young adult 78 

records, labels including Kiddyphone. (qty) 

Est: Ã30-40 

Lot 4 

Lot 5 

Lot 7 

Lot 8 Lot 9 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

10 

A nice jazz 78rpm 10-inch record collection, 

Three stained pine carriage cases containing a good array of 30s and 40s jazz music, 

accompanied with a notebook written with the titles ð directly from the family of the assembler.    

Est: Ã30-50 

 

11 

A selection of gramophone and LP records: 

The 78õs - Six single-sided 12-inch on HMV and Victrola labels; a further eight later HMV 12-

inch; two 12-inch Path®s; a picture label Winston Churchill ôFinest Hourõ recording; Message to 

the Empire, Geo. V, 1935; Silver Jubilee 1935 St. Paulõs; four Edison Diamond disc records; 

seventeen 10-inch records various labels; fourteen childrenõs 5.1/2-inch Bell records; the LPs ð 

including J. F. Kennedy speeches; Thomas Edison picture disc; BBC 1922-72; ôEMI ð A Voice To 

Rememberõ; Emlyn Williams; ôWar Of the Worldsõ; etc, (qty) 

Est: Ã20-30 

 

12 

Elvis Presley and other artists ð a good selection of late 1950s 78 records, 

Hits including All Shook Up, Heartbreak Hotel, Donõt Be Cruel and Teddy Bear, and other 

memorable titles by Dean Martin, Mudlarks, Jimmy Young, Duncan Sisters,   

Vera Lynn, Nellie Lutcher, Danny Kaye, Wilfred Atwell, within a small period record carrying 

case (qty) 

Est: Ã40-60 

 

13 

A selection of LP records of mechanical music recordings: 

A stack of 12-inch commercial releases of Mortier, Gavioli, Gaudin, Marenghi, 

fairground/carousel instruments; musical boxes, a carillon; and a stack of 10-inch non-

commercial studio recordings of musical boxes, other instruments, and a Christmas series. (qty) 

Est: Ã20-30 

 

Lot 12  
Lot 13  



Pneumatic  Instruments  

 

14 

A fine mahogany chamber 

barrel organ-on-stand,  

Early 19th century, 16-notes, 

with one rank of wood and 

three ranks of metal pipes, 

brass panel front keyframe, 

Diapason, Principal, Twelfth 

and Fifteenth labelled stops, 

with the three blue paper-

wrapped barrels playing ten 

tunes each, in refined Gothic 

taste case with twin lancet 

panel front with pair of faux 

gilt pipe clusters, red silk 

backing, flanked by pointed 

arch reserves, stop row below, 

tapered supports to base with barrel access door to 

right-hand side, register and keyframe bars missing from 

right-hand side, otherwise working ð total height  

69in. (175cm), the width 26in. (66cm), the depth 18.1/2in. (47cm) 

Est: Ã400-600   

 

15 

A mahogany chamber barrel  

organ-on-stand,  

by Joseph Davis,  

Circa 1815, 16-note plus two 

key triangle and single drum 

accompaniment, one rank of 

wood and three ranks of metal 

pipes, keyframe with tuning 

scale in ink, Diapason, 

Principal, Twelfth, Fifteenth, 

Triangle and Drum labelled 

stops above large fully signed 

and address makerõs colour 

ducal with unicorn and lion crest, Patent tune indicator 

with brass scale to selector end, white paper-wrapped 

barrels playing ten tunes each, in high Gothic taste case 

with fine twin lancet panel front, tracery tops, each with 

twin gilt faux pipe clusters, pierced battlement finials 

above pointed reserves, the base with arched apron, on 

slight tapering legs, barrel storage access door to right-hand side ð total height 70in. (178cm), 

the width 29.1/2in. (75cm), the depth 19in. (48cm)    

Est: Ã300-400 

 

Footnote:  Sold as lot 186, 15th November 1973, at W. S. Johnson & Co. Auctions, Bridge St., 

Buckingham.  A copy of that auction catalogue accompanies this lot.   

Lot 14  

Lot 15  



 

16 

An early 19th century mahogany chamber barrel organ-on-

stand, for restoration, 

Assumed to be 16-note, with single rank of wood pipes 

behind three absent ranks for the metal pipes some of which 

are supplied in a box for repair, bellows unit with loose 

pressure springs and mounts, lacking keyframe, seven 

unlabelled stops, with five ten-tune barrels, in mahogany 

case, lacking front panel, base with deep apron inlaid with 

conch shell, with loose unmounted drum ð total height 64in. 

(62.5cm), the width 27.1/2in. (70cm), the depth 19.1/2in. 

(49.5cm) 

Est: Ã100-200 
 

 
 
 
17 

A fine small early 19th century barrel organ/serinette, 

Circa 1800-1810, unstamped, 12-key action with single rank 

of high-scaled wood pipes, blue-stained barrel playing eight 

airs, lacquered brass plate-fronted keyframe, typical see-saw 

bellows with top reservoir, in polished mahogany case, sliding 

panel frame construction with front of two lancet arches each 

with triple gilt faux pipes, front crank, side air-change slide, 

raised on turned feet ð 12.1/2in. (32cm) wide, the height 

14.1/4in. (36.5cm), the barrel width pinned area 8.1/4in. 

(21cm) 

Est: Ã400-600 

 
 
 
 
18 

A good mid-19th century German 28-note reed organ, 

Circa 1850, with the single barrel playing 4 airs, tune selector 

to left and barrel pressure spring to right, wooden drive 

throughout including the worm, anti-wind ratchet and reed 

rack, in mahogany veneered case, metal S crank to front, 

hinged lid acting as the swell with simple floral inlay within a 

diamond to top ð 17.5/8in. (45cm) wide, the barrel 11.3/4in. 

(30cm) 

Est: Ã300-500 

 

Lot 16  
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19 

A pair of organ barrels: 

Most certainly for a 12-key instrument, unmarked, mahogany with brass caps; and a GEM 

Roller organ cob, No. 444, Galop, Jolly Brothers ð the organ barrels each 12.1/2in. (32cm) wide, 

3.3/8in. (8.5cm) diameter. (3) 

Est: Ã5-10 

 

20 

A superb cased model of a concert hall pipe organ, 

Late 19th/early 20th century, probably an organ builderõs maquette, with dual chevron-row ranks 

between single side pipe ranks, flanked by larger twin clusters above triple keyboard console 

with stops and cantilevered seat, oak panelled body, set to the centre of the stepped terrace 

choir, in pastel-painted panelled wall and ceiling hall interior, behind glazed front, in polished 

mahogany case ð 16in. (41cm) wide, 16.1/2in. (42cm) high, 9in. (23cm) deep.    

Est: Ã80-120 

 
21 

A Draperõs English 14-note Organette, 

Of typical form, reed block on hook-and-eye fastening, crank handle, in lightly sanded-back oak 

case with turned feet, with two roll strips. 14.1/2in. (37cm) wide 

Est: Ã60-80 

 
22 

An amusing childõs Monkey Organ Grinder musical automaton, by Selcol, 

Little composition monkey upon colour paper-covered box base depicted with pipes and Italian 

scenes, cord support, when handle is turned, the muffled chimes play a tune as the monkey 

bounces up and down on his organ.  Lovely.  8.1/2in. (21.5cm) high 

Est: Ã10-15 

Lot 24  

Lot 22  
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Automata and Singing Birds   
 
23 

A musical doll automaton, 

Simple Swiss single-air movement with off-

centre linkage to move head and arms of 

the seated lady, dressed in bright red and 

black lace-trimmed dress, on basket base, 

sitting on a green velvet-covered base 

bearing a deliberately aged label; together 

with a smaller clown musical automaton 

with similar movement; with some sewing 

material and trim, etc ð doll 20in. (51cnm) 

high (2) 

Est: Ã20-30 

 
24 

A Dancing Cats musical automaton 

chassis, for restoration, 

With single air cylinder movement, engaging 

to wooden pinwheel and traces of the guide 

metalwork beside for absent threads and 

levers, front with the colour lithograph 

background and foreground cat body of 

violinist, later head, moving paw for bow 

action, vacant slots for the dancing cats, 

grained paper box frame, modern colour 

scans included for dancing cat patterns 

12.1/2in. (32cm) wide 

Est: Ã40-60 

 
25 

An extremely rare coin-operated double whistling-musicians automaton, by Karl 

Griesbaum, German, circa 1930, 

Pair of going-barrel movements, each with typical anti-clockwise winding spindles, head-turn 

linkage to top, with zig-zag movement-to-movement linkage for second figure take-over following 

first movement finish, coin-op actuation to balance drop from the 1d coin, with first moving 

figure with guitar, the other with accordion, donning hats, a furled umbrella between them, 

carved from single piece of limewood, with darker polychrome staining and polish, standing on 

rectangular coin box base, glazed coin entry window behind, coin slot left-rear with plain 

escutcheon, coin retrieval panel to underside - 17in. (43cm) high, the width 8.1/4in. (21cm) 

Condition: B G II 

Est: Ã2000-2500 

 

Footnote:  Very few double figures were made by Griesbaum and even fewer have survived.  The 

one-piece block used for the figures did not put off the workers in making sure all features of 

their legs, shoes, jacket bottoms and all the other finely executed details are perfect.  This coin-

op model can also be manually started in the usual way, but can be isolated by threading a lock 

through the start/stop lever.  There is also a top-to-bottom hole through the base at the back 

with exit underneath, so it may well have been a table lamp ð which makes sense if on the desk 

of a hotel or other such establishment.  Although Iõve heard of them, I have never seen one.  

Quite a piece.   

Lot 25 



 
 

 
 
 
 
 
26 

A rare chirping and musical timepiece bird-jumper tree automaton, by Bontems, 

French, circa 1890, Ser. No. 107, with stamped Delion-Deville § Paris single-spring movement, 

driving line shaft linkage for the five wooden cams and one pulley for the complex array 

comprising bird pulling worm from ground, bird bobbing to water, waterfall stream from rotating 

twisted glass rod, one jumping bird from branch-to-branch who also turns for the flight, 

hovering butterfly, and wings flapping to top-perched bird, an ensemble of mainly 

hummingbirds, amongst busy branched tree with an abundance of autumnal-turning leaves, 

flowers and sprigs, painted and textured ground with grasses and mosses, further static bird 

below tree above waterfall, tree trunk rising from the centre of the scene, with the L. Leon 

Landau, Paris, stamped eight-day timepiece movement striking on a bell, inset to the rocky 

mound on the right, on shaped ebonised base with start/stop for automaton to right, captive 

winding key and start/stop for musical movement to rear operating the single-air Paillard 

movement with stamped single-section comb on plain brass bedplate, although in working 

condition, restoration in places is required, some previous operational work noted, (lacking glass 

dome, pendulum, bell and winding key. A temporary winding key will be available to use during 

the view to see all the actions working) - 25in. (63.5cm) high max, the width at base 17.1/2in. 

(44.5cm) 

Condition: D F IV 

Est: Ã1500-2000  

 

Lot 26  


