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Mechanical Music World

From the Editors' Desk

Well, the New Year has begun with something we
all love to talk about - the weather! Thank God that
our hobby is an indoor one, for the most part. Soft,
refreshing rain does not cover what we are experi-
encing with our 'atmospheric rivers' over here.

Talking of thanking God, we have two articles on
hymn musical boxes in this issue. We recently had
an oratorio box in for restoration and the rendition
of Thine Be the Glory, Risen Conguering Lord!' -
Handel's great composition - was stunning. It was
with great reluctance that it was returmed to its
owner | have to confess.

Paul Bellamy's article reminded us that we have a
hymn box and. after a brief search, located it. We
began 1o research the titles. We were surprised to
discover that the majority of the hymns featured
were of American origin - on a French box, sold in
Britan? It is a quality box with very musical ar-
rangements and very popular hymn tunes. At least,
they were at the Sunday School 1 went to, anyway!

We are indebted to David Soulsby for the wonderful
articles he writes on automata and this issue contin-
ues the series, He visited the Victoria & Albert and
the British museums, in London before setting out to
discover automata in Buckinghamshire, Derbyshire
and Yorkshire. He does get around, doesn't he?

Paul Bellamy has continued his researches on the
Nicoles with this interesting and attractive small tin
example. Unpicking the history of the Swiss manu-
facturers is tme consuming and very painstaking
work but thanks to Paul and several other scholars

We are gaining a greater appreciation of how the
industry evolved and the family relationships
created,

The article on the Ultraphon gramophone with its
two arms and six feet evoked memories of the
Saturday morning sale in London of the EM.L
collection. September 27th 1980 at 1.00 p.m. to be
precise. Rather like the recent gathering at
Eastbourne, a friendly, social affair,

We were fortunate enough to secure the Ultraphon
we wanted and then were able to experiment with
the two tone arms and the 'echo effect’. We quickly
discovered that the echo is effective and does
enhance the performance of certain types of music.
The difficulty 1s in getting the two needles into the
same groove! That turmed out to be tricky, although
practice did make perfect. We learned from the
patent specification that Kuchenmeister took out
included the option to include two OR MORE tone
arms, though he probably never made any
examples! Getting them all into the right groove for
a steller performance would have been quite a
challenge! If anybody knows of an Ultraphon with
three or more arms, please contact the editors.

The magic lantern has cross-fertilised again with
mechanical music - this time with organettes rather
than a Duo-Art piano.

As usual, a huge thank vou to this issue's
contributors - Paul Bellamy, Ted Brown, David
Evans and David Soulsby.
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Mechanical Muste World

Chairman’s Report
[ hope vou all had a good Christmas and New Year.

[ would like to congratulate one of our sister societies,
the Swiss Friends of Mechanical Music (SFMM), who
are celebrating their 45" anniversary as a society. |
offer congratulations and best wishes for their continu-
ing success to their President, Peter Both.

Also | am sure vou would wish to join me in giving a
big thank vou to the contributors and editors of our
Jjournal for managing to pull together such an interest-
ing magazine so professionally. They are quite a small
group who between them write most anticles. If vou
enjoy reading it do please consider adding to the mux.
['m sure many of you have an interesting 1ale 1o tell of
a prized acquisition, & restoration, an expedition
visit a collection, the fruits of some research etc. You
don’t have 10 be an expert or a literary genius for vour
thoughts and experiences to be of interest to vour
fellow members.

My thanks also go to member Laurence Fisher for
arranging the October auction down in my home town
of Eastbourne, at the Langham Hotel, It reminded me
of the “Good Old Days” when all the big auction
houses had mechanical music only sales where you
could meet up with old friends. Laurence’s motivation
was two-fold. to provide something of that social
atmosphere and to test the appetite for such sales in
today’'s depressed market. Sadly 1 was unable to attend
but hear that the event was a resounding success
Laurence was on form conducting his “analogue™ sale
with his usual enthusiasm and humour. There was
much hilarity but participants were conscious of the
serious side. that :f this didn’t work there would be no
repeat. In the evemt there was fiercely competitive
bidding on some items, but also bargains t0 be had
with very little remaining unsold. There was some-
thing for everyone at all price points and buyers went
home well pleased, but not before seme heavy dury
socialising. Old friends that hadn't met for months, or
even years, got together in the bar or restaurant for
catch-up sessions. Some were staying in the hotel
before and'or after the auction and making a holiday of
it. Laurence declared himself satisfied and participants
are eager for a repeat later this vear.

Hopefully we won't have to wait so long for another
chance to socialise. Paul, our Vice Chairman gave an
excellent write up of our last Chanctonbury Ring held
in the summer of 2023 and [ wan: to organise another
meeting on & Saturday in April. Please contact me if
you wish to attend and I will inform vou of the date.

2

/" Officers of the AMBC "\

Chairman Ted Brown, 01403 823533
Deputy Chairman & Treasurer:  Paul Bellamy
01634 252079
Email: bellamypaulé@btinternet.com
Membership Secretary:
Kay Brown
Webmaster, Systems manager:

01403 823553
Bernard Novell
N7879 472353
Paul Baker

Julier Fynes

Committee;

Ingvar Svenson
Research & Publications Advisor:
David Soulsby
dave-soulsbyi@sky.com
David & Lesley Evans
001 250 746 5632
mechmusiemuseum@aol.com
4920 Bench Road,
Cowichan Bay 8C,
VOR INI Canada

Editors:

AMBC website: www.ambc.org.uk

\ AMBC Email: secretary.ambe @ gmail.com

Publication Dates for “Mechanical Music World™

Winter issue 28% January; Spring issue 28" April, Summer

issue 28% Julv; Autumn issue 28" Ocreber

We need articles and advertisements (unless repeats) o
reach the Editors at least one month in advance of these
dates. Please allow more time for involved articles witk
many :llustzations.

AMBC MEETINGS
Cancelled or delaved until further notice
Having had to cancel meetings last vear due
to the Covid virus restrictions we hope to
hold more in 2024,

With government guidelines changing almost
daily it is impossible to be certain - watc

this space!

However, see the Chairman's Report at eft.
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What has Two Arms and Six Feet?

An Ultraphon Gramophone of course

In Germany in 1929 there were three big corpora-
tions - Lindstrom, Deutsche
Grammophon/Polyphon and Klichenmeister. There
is evidence that more than a hundred record labels
existed in Germany in the 1920s, of which barely
more than a dozen survived during the 1930s. In
1930, small record companies such as Artiphon,
Star Record, Homophon and Biberphon disappeared
from the market.

The Berlin inventor Heinrich J. Ktichenmeister (b,
1893, Berlin, t 1971, Bremen) in 1922 developed
the "Ultraphon™., a gramophone in a cylindrical
cabinet, having 2 sound boxes, 2 tonearms and 2
offset internal horn sound openings, and registered
the name as a trade mark. Both needles ran at a
fixed distance in the same record groove, whereby a
small time shift of the audio signal is achieved
during playback providing an echo or pseudo-stereo
effect. As a resull, it also made it louder.

The “German Ulraphon AG™ company, whose
purpose was the production of these speech
machines, was founded on August 13, 1925 in
Berlin-Lichtenberg, the main shareholder was
Heinrich Kichenmeister. Since the commercial
success of the invention was assumed to be
relatively low., it was soon decided to build
conventional devices with a tonearm and internal
horn as well. From 1928, the Kiichenmeister sister
company Bertona (Berliner Tenapparate-Fabrik
GmbH) took over the production of machines and
records. It ceased production in early 1932,

German Ultraphon AG

In collaboration with the Dutch businessman and
engineer Andreas Struve (b. 1882, * 1933)
Kiichenmeister planned a multinational
clectroacoustic  corporation  with independent
departments  for Schallplatte und  Sprechmaschine
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(records and gramophone machines), Radio &
Tonfilm (Sound film).

The "NV Kichenmeister's Internationale
Maatschappij voor Accoustiek" (Society for
Acoustics, the term Society implying a private
company) was founded in Amsterdam as a holding
company with predominantly Dutch capital on 3rd
August 1929, Subsidiary companies were created
for the various departments. These included for the
field of sound film the "NV Kilchenmeister's
International Maatschappij voor Sprekende Films™
(founded in December 1927, later International
Tobis Maatschappij NV ) and for the radio
department the "NV Kichenmeister's International
Radio Maatschappij” which reached only the
planning stage. The "OC Kichenmeister's
[nternational Ultraphoon Maatschappij” of October
1928 was responsible for the record and machine
sector2,

In early 1929, the German Ultraphon AG of Berlin.
merged with Kichenmeister’s International
Ultraphoon, Amsterdam. The goal was to build up
their own record production in Germany, and
Kichenmeister GmbH bought the German
Orchestrola-Vocalian AG firm to enter the record
industry,

Under the direction of the record producer Herbert
Grenzebach (b. 1897 Berlin, + 1992 Mallorca) a
wide repertoire was created within a short time. .
The Ultraphon artists included Marlene Dietrich,
Joseph Schmidt and Erich Kleiber. The recordings
are characterized by an unusually good sound
quality, This was to the credit of the Ultraphon
sound engineer Hans-Karl von Willisen (b, 1906
Berlin-Charlottenburg. * 1966 Wuppertal) and Paul-
Giinther Erbsith (b. 1908 Dusseldorf, + 2002). As a
recording studio, the recording department of
Ultraphon used the ballroom of the garden
restaurant "Victoria-Garten” (also "Viktoria
Garden") at 114-115 Wilhelmsave, Wilmersdorf,
Berlin. Records first appeared on the market in the
autumn of 1929,

International Labels
Different companies were set up in other countries:

International Ultraphone, in Villetancuse (Seine)

Mechanical Music World

near Paris, after 1931 was re-named as "Société
Ultraphone  Francaise”. Netherlands:
"Ultraphon” Amsterdam. Switzerland:
"Turicaphone AG", founded in October 1930 in
Zurich

The first Ultraphon records of Czech music
appeared in December 1929 and were marketed in
Czechoslovakia by the Czech firm Ravitas, which
started to operate in Czechoslovakia in 1929, It
imported records from its parent company,
Deutsche  Ultraphon AG. Ravitas  predominantly
featured records of original Czech music in
addition to Ultraphon’s International repertoire. The
main sharcholders and managers of Ravitas were
Frantisek and Jan Valentini. Other companies such
as Parlophon and Odeon were also operating in the
couniry, but could not compete for long, the only
survivors being The Gramophone Company with its
HMV and Columbia labels. The Ultraphon records
were recorded at the Berlin studio by popular
Prague artists accompanied by & dance orchestra
made up of musicians hailing from all over Europe,
with a few American soloists as well. The
conductor was F A Tichy. The reaction of the
Czech public was highly positive and further
recordings were made by commuting German
technicians with mobile recording equipment in
Prague, using the studio at the National House in
Vinohrady., leased at the time by the Odeon
company. Meanwhile Ravitas, which dealt in
¢electrical, optical and acoustic  devices, started
building its own record pressing plant and recording
studio in a leased building in the Holesovice quarter
of Prague. The "Upper Crust" experienced the label
in the 1930s with the sale of classical and jazz
recordings. The production capacity of the Prague
affiliated branch, which managed a record-making
factory for the entire concern (another plant owned
by the concern was located in Paris), was 5,000
records a day.

Due to the confusing corporate structure, the
"German Ultraphon AG” ran into financial
difficulties in July 1931 and was liquidated in early
1932. In March 1932 the Telefunken company in
Giermany bought matrices and press shops from the
bankruptcy and founded its own label as
“Telefunkenplatte GmbH".

h
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Patented Nov. 6, 1928.
UNITED STATES

1,690,122
PATENT OFFICE.

HEINRICH J. XUCHENMEISTER, OF BERLIN, GRRMANY.
GRAMOPHONE.
Application fied 7uly 18, 1985, Berial No. 44,482, azd {2 Germaxy July 33, 1994

My invention relates to
like machines for operation
needles simultaneously.

The connection of two tone arms or two
membranes by intermediste links is not prac-
ticable because the sound boxes, owing to their
distance from each other, must follow in suc-
cession the undulations of the record sound

ooves, It waa found that one sound box

orced the other out of the same spiral lap
of the sound groove in the record if the con-
nection were not suitable for or adapted to the
undulations,

In accordance with the present invention
two or more tone srms are so connected that
the sound boxes used are enabled to follow in-
dependently of esch other the undulations of
the sound grooves. This result is obtained by
connecting the tone arms, through the me-
dium of jointed links, with a universally mov.
sble guide arm in such manner that the curve
described by the point of connection on the
‘guide arm represents the mean value of the
two curves truced by the sound box needles
and is loonted between these curves.

Embodiments of the invention aré illus.
trated, by way of example, on the accompany-
ing drawing whereon: :

igure 1iss plan view of the whole phono-
cr%pg-“

%nmophones or
v tWo or more

igure 2 iz an elevation showing the uni-
versal joint of the guide arm.
Figure 3 is a perspective view showing the
linkage system of the guide arm and the
rocker

Figures 4 and 5 are plan and elevational
views respectively  of & simplified arrange-
ment of the linkage system.

Figure € is an enlarged fragmentsary per-
spective view of the coupling mechanism be-
tween the tone arms and sound boxes,

Figure 7 is & section on the line VII—VII
of Figure 8,

Figure 8 is a plan view, partly broken away

and partly in ssction, of the connection for,

one of the sound boxes, - ;

Fi § is & front elevation of the other
sound box, and

Figure 10 iz a side elevation thereof.

Referring to the drawings, the reference
@ denotes a uaiversal joint for a guide arm 4,
said joint being disposed outside of the urea
of the record on the turn table of the machine,
the bottom of the machine casing for example,
and permitting the arm ﬁugom of move-
ment in all three dimensions like a ball and

socket joint. The joint a is preferably lo-
cated between the pivots of the two tone arms
which latter, together with their sound boxes
and needles, are indicated by b and ¢. The
joint @ must be located at & point which is
squally well suited and of equal ndvantage for
both tone arms.

When playing s record in the usual way
from the periphery towards the centre, the
sound boxes will approach each other us the
needles traverse the record along the curved

ths indicated; copversely they will move
further away from each other if the playing
is from the centre of the record towards its
periphery as in the case of the Pathephone,

In order to ensure & uniform insertion of
the needles into the sound grooves a rocker ¢
i= attached to the arm 4 by s slide £ and ar-
ranged to slide along the arm, the best posi-
tion being found in tryinF ont the machine.
The slide 7 has a pin or bolt f* and carries the
rocker to which are pivotally connected, at
@ g. two links A A whose other ends are piv-
otally connected to the sound boxes of the
tons arms % ¢. The connection of the sound
box i of the tone arm 3 is made by providing
the plate ¢ of said box with an extension ¢
upon which is slidsbly mounted a plate » hav.
ing slots 1w and o therein and also having
lug v* to which one of the links & is pivotal-
!y connected. A clamping plate y is super-
imposed upon the plate v, Screws 2 are car-
ried by the plate ¥ and extend through said
slots into thmdug e ment with the ex-
tension ¢ and are utilized to scure the plate
# in adjusted positions. Thus when it is de-
sired to adjust the rocker ¢ along the arm 4
to s2cure » uniform insertion of the needles
of the sound boxes into the record groove, the
gcraws 2 are loosened and the plate v may
then be moved relative to the extension ¢ by
reason of the slots w and = whereupon the
screws may again be tightened to retain said
plate » in position,

The sound box { of the tone arm ¢ is pro-
vided with a lug ¢ to which the end of the
other link A iz pivotally connected by s
soreW 7,

Tt is essontial that the needles of both sound
boxes be uniformly inserted in the first spiral
l.’p of the record sound grove by movement
of the guide arm d, and to ensure this the slide
[ is ndjusted until the required position is
fourd in practice.

' Then, to insert the needles in the first spiral

lap of the record sound groove it is only neces-
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sary to raise the arm & and move the same, a5
permitted by the universal joint g, until one
of the needies registers with the first spiral
lap. Owing to the system of linkage the other
needle will then also register with the first
spiral lap. It will be apparent that each
rocking movement of the arm 4 is transmitted
by the linkage system ¢ ¢ A to the tone arms
# and ¢ which are thereby carried or guided in
ihe same direction as the arm.

The selection of the proper location of slide
# for the rocker ¢ is dependent on the fuct that
the curve described by the slide / during a
rocking movement of the arm 4 about 2 must
represent the mean value of the two individ-
ual curves described by the sound box needles.

In Figures 4 and 5 a simplified inserting
mechanism is shown. To each of the sound
boxes 1, carried by the tene arms, an angular
| d which by means of &

bracket & is attact
pivot or pin { is linked to a connecting rod or
coupling member A

Hoth coupling members are linked together
at their free ends, the link pin being formed

v, us a handle and are operated in the man.
ner desired grasping the mechanism by
hand at the link m, the path of which, 1f pro-
jected on the record plate, representing the
mean value of the various curves described by
the sound needles.

By raising the coupling member & on top
the connection can be dissolved, whereafter
each sound box can be handled separately.

The connection described enables two or
more sound boxes to be inserted uniformly
in the same spiral lap of the sound groove in
the record. When more than two sound box-
es are used the system is correspondingly in-
crensed or suitably modified. All the sound
boxes are then pivotally connected by links
to the fixed rocker, which remains unaltered,
or to a device having a similar action.
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I claim:

1. In a sound reproducing machine for op-
eration by a plurality of sound boxes having
their styll simultaneously engaged in the same
record groove, means connecting the sound
boxes for simultaneous movement comprising
a universally movable guide arm, & vocker
on the guide arm, and links pivotally connect-
ed to said r r and to said sound boxes.

2. In a sound reproducing machine for op
eration by a plurality of scund boxes having
their styli simultaneously engaged in the same
record groove, means connecting the sound
boxes for simultancous movement comprising
a universally movable guide arm, a rocker
adjustable on the guic 1 links piv-
otally connected to the cker and to the
sound boxes,

3. In asound reproducing machine for op-

eration by a plurality of sound boxes ving
their styli simultancously engaged in the same
record groove, means connecting the sound
boxes for simultancous movement comprising
a universally movable guide arm, a shide ad-
justable along the guide arm, & rocker carried
by said slide, means for locking the slide 1n
wljusted position and links connecting the
rocker with the sound boxes.
In a sound reproducing machine for op-
ratien by a plurality of sound boxes having
heir styli simultaneously engaged in the snme
scord groove, a plurality of sound boxes mov-
able about separate pivots, brackets attached
to said sbund boxes, o movable guide arm, a
slide adjustable along said arm, a rocker arm
connected to said slide, and links pivotally
connecting the ends of said rocker arm with
said brackets.

In testimony whereof I have signed my
name to this specification.

HEINRICH J. KUCHENMEISTER.
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Put Another Nicole In

Paul Bellamy

Much has been written about the Nicole family,
summarised initially in The Nicole Factor and up-
dated in my book The Music Makers of Switzerland.
There were two parts to the family, Frangois Nicole
and his bachelor brother David (of whom we know
very little) and cousins David-Elie Nicole ané his
brother Pierre-Moise Nicele. There were close mar-
riage connections between Frangois Nicole and his
friend Frangois Lecoultre. Just like the Lecoultre
families who had two branches, the Golay and
Piguet clans, so did the Nicoles.

Frangois was born about 1766 and registered as an
horologer at Nyon in 1787 along with his bachelor
brother David. By 1810 Frangois was working in
Geneva as a musical dbox maker at rue Chevelu 60.
His cousin Pierre-Moise Nicole, born about 1789,
was living in Geneva. By 1822 both Pierre and his
brother David-Elie were living at rue des Etuves,
just around the corner from Frangois. [t is natural to
conclude that they were part of a joint family enter-
prise although there is no actual proof. Pierre and
David are known to have had the money to establish
a separate workshop. which was a short walking
distance from Frangois® premises,

The two brothers, who had their first workshep at
ruc des Etuves, barcly a few hundred yards away
and around a corner from Frangois in rue Cheveluy,
then moved to larger premises at rue du Cendrier
118, It was a continuation of the same street, the
names changing as the roads crossed at rue Chevelu,
Frangois® son-in-law Henri-Frangois Reymond-
Nicole started as a workman, before marrying
Francois' daughter. He was then registered as a
partner in 1828, Presumably Frangois® bachelor
brother David had died by 1830. By 1834 Henri
Reyvmond is listed as the proprictor of the Nicole
business but is now living next door to father-in-law
Frangois at number 58. One can only assume that
the two brothers and Henri parted their ways, Henri
dropped the Nicole appendage soon after 10 be
known as Henri Reymond. It is thought he contin-
ued for a few years making musical boxes in his
own name and also in partnership with Falconnet.

It seems Frangois Nicole retired aged about 68. His

business became registered to his son-in-law, The
business ceases to he registered in Henri's name

12

after 1844, Frangois dies aged 83 in 1849. Thus the
tin-cased musical box souvenir seems to be just
about the right date to confirm previous evidence.
Henr: Reymond seems to have departed the Nicole
business about 1847, We know he produced move-
ments with his own name and probably had brief
associations with Falconnet and one of the
Lecoultres. of which there were two separate and
distinet families.

Past dating evidence and historical research indi-
cates Frangois never used his name on musical
boxes. There are always exceptions to the rule be-
cause the name F* NICOLE has been recorded on a
governor crane (the air brake's fan vane support
bracket). The Late HAV Bulleid said his unique
signature was the unique grid pattern of lines en-
graved on the cylinder surface. The term Rigid
Notation was invented to describe the pattern based
on the false assumption the rigid transverse spacing
was an aid to pinning. The term should be aban-
doned because there was nothing rigid about
Frangois™ musical arrangements.

The circumferential lines of the grid were track lines
that aligned with comb teeth. The transverse lines
did not align with the musical arrangement in any
wav. Music is written with “beats in a bar® such as
three beats, 4 beats, etc. The transverse lines had
nothing to do with the beats. One theory is that,
when Frangois first started to pin complicated and
advanced musical arrangements. he used the grid-
pattern that was common to pinning wooden barrels
used for mechanical organs and church bells. The
transverse lines may have been useful as and aid 10
locating pins that needed adjusting. With the advent
of the dividing engines used for pinning cylinders,
the transverse lines that Frangois used became re-
dundant but he retained them as his ‘signature’,

His carly movements alse had a distinctive device
comprising a fixed claw that engaged with grooves
machined in one of the cylinder end caps. It was
used t0 hold the cvlinder firmly in place as it
rotated, thus keeping comb teeth and cylinder pins
in absolute alignment. He also abandoned this de-
vice because the accuracy of machining, pinning,
etc. was so great that it became redundant. Musical
Box makers were all trained to the accuracy of clock



and waitchmaker standards.

[he late Luuk Goldhorn and Olin Tillotson sug-
gested that the brothers were making smaller and
less sophisticated movements for Frangois leaving
him to make and develop his musically highly so-
phisticated and larger movements, It would explain
the words F, Nicole stamped on movements and the
use of serial numbers, which were never used by
Frangois. Frangois combs were initially supplied by
Frangois Lecoultre. one of his sens being a comb
maker who abandoned comb making to concentrate
on and becoming the famous Lecoultre of the
watch-making fraternity.

The F. Nicole stamp on the comb could have been a
way of identifving the the recipient. Frangois. The
two brothers would therefore use combs with the F
NICOLE stamp.

The evidence is fairly conclusive that the names
Fréres Nicole and Nicole Fréres were versions for
the cousins. The argument for F. Nicole has been
one of endless debate as to whether this was for the
cousins (i.e. the F being for Fréres) or for Frangois.
The wording Fréres Nicole was not a conventional
way of writing ‘Nicole Brothers™ at that time

When Lecoultre gave up supplying combs it was
about the same time as the names changed. This

would make sense as suggested by the late Luuk
Goldhoorn and Olin Tillotson, both discovering that
the two brothers were related to Frangois and work-
ing within a short distance from him. Luuk thought
that the brothers were concentrating on the more
mundane movements of the tume on
Frangois: hence using his name in the form of F.
Nicole, leaving Frangois 1o concentrate on his far
more e¢laborate musical boxes.

When Frangois retired, it seems the brothers contin-
ued to use combs stamped F. Nicole but changed to
FRERES NICOLE when they hecame mdcpmdcr.l
successors to the Nicole business. The name then
changed again to NICOLE FRERES from about
1837 1o 1839. A study of tune sheets supports the
above assumption. Fréres Nicole appears on tune
sheet Fig. 1. circa 1837. By 1839 it was replaced by
Nicole Fréres, circa 1839, Fig. 2. The F. Nicole
version has not been recorded on tunes sheets al-
though frequently found stamped on combs.

Fig 3 shows a movement fitted to a typical souvenir
musical box of the period. The serial number is

behall’ of
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y, ™ roam
Fig {: Tune sheet circa 183

Musique de Geneve

é\'n,&lfqut Jt J’f.{ eg—ll 3‘1&333

' | TN | R
Fig 2. Tine sheer

92. which dates to [832-1833. Fig. 4 is the same
movement with the name FRERES NICOLE
stamped on the bedplate near the spring motor case
and the serial number as well as the comb stamped
F. NICOLE. Fig. 4A. This simple piece of evidence
seems to be conclusive, thus confirming the
thoughts of Luuk Goldhoorn and Olin Tillotson.

civca 1839

127

Fig. 5 shows the picture on the case lid. It 15 a
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1. ) ) F o
Fle JA4 enlaread view of the comob stamg

typical tourist scene of Chillon Castle at the top of

Lake Geneva (Lac Léman).

asiie o

Fig. 6 shows the castle as it is today. [t has been a
popular tourist site even before the 1800s and often
features on these tin-cased souvenir musical boxes
I'he image is a black transfer print on a colour base
be orange, green, blue, cte. (It would be

background colours

that man

interesting to record how many

were produced).

Summary: These suppositions about the names

Ly A

Fig 6 Chillon Castle as 12 is odm

with the changes 10 the business

when his

accord quie we

structure son-in-law ook over the
business. followed by Frangois' subsequent retire-
ment and then his death.

So we may conclude that Henri Revmond decidad
in the business

I'he Nicole brothers retained the business

to have no part conducted by the
cOusIns
name. Revmond dropped the appendage Revmond-
Nicole that he adopted according to custom when he

The name FRERES

1o re-define the business in

married Frangois™ daughter
NICOLE
their family name. [t was one of the longest in the

was the wav

history of cvlinder music box manufacture. moving
to London when taken over by Charles Brun and
then adapting to the manufacture of cylinder and
disc gramophones in about 1904, It survived until
the outbreak of the Great War its German
owners were incarcerated as aliens in the tower of
Alexandra Palace, with its magnificent view on the
heights overlooking the City of London. Their busi-
ness was commandeered by the Britsh government
without any compensation, A sad ending to a re-
markable family history.
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Discovering Automata in Museum collections in England

by David Soulsby

There are only a limited number of museums n
England specialising in displaying automata. the
MAD museum in Stratford being one as described
in Mechanical Music World 18 Autumn 2019, How-
ever there are many establishments around the coun-
try that have very interesting automata shown with
ne other exhibits, and [ decided to take a visit to
some of these,

The first stop the V&A Museum in South
Kensington, which has amongst its exhibits, the
well-known Tipu's Tiger, a verv simple automaton
trom India acquired around 1880. (Photo 1).

was
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hato 1 Now's Tioer attenersic il nan
Wave Jo Hpws Digor Gitemns 16 s a o man

It 15 almost life sized. made from carved and painted
wood representing a tiger crouching over and maul-
ing & European man. The side of the tiger has a flap
when lifted reveals an organ pipe and
bellows. The mechanism when it is cranked makes
the man lift one hand and let out a wailing sound
while the tiger growls. Also in this museum | found
what must be amongst the smallest automata ever
built. Two beautifully made oval shaped musical
snuff’ boxes in solid gold, measuring only X by 6

¢ms, and 4 ¢cms in height (Photos 2 and 3).

which

The first made around 1783 in Geneva. Switzerland.,
features an automated girl dancing on a tightrope

stretched across several intricately decorated |

columns, holding a horizontal pole for balance. The
background i1s made of blue enamel and the whole
assembly is encased in glass. As the figure dances,
the rope bounces and a carillon of bells located
inside the box plays a tune.

Paris, France in 1787,

Ihe second box made in

Soutihox r,qn,"vn..'v;f Dancer

depicts a number of seafaring scenes engraved in the
gold. Around the circumference are pictured the
men working on the construction of two ships. On
the base the design shows sailors tugging a vessel
across the shore to the sea. The clockwork motor
drives two automata galleons that sail across the top
of the box on moving silver waves. Loved ones are
ont the shore waving goodbye 10 the mariners. As in
the first snuffbox a carillon inside plays a tune with
slots cut in the sides allowing the sound out. The
automsatz In motion can be
www.van.ac.uk/articles'gold-boxes-in-action.

seen  at

! "'[i-.'l' 3 Snust bax ,\’,'n:': ar Sea

lhe British Museum in London was another rich
source, out of the 8 million artefacts in its collection
[ located two interesting automata. The first was a
magnificent model galleon manufactured in

N
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around
theim (Photos 4a & 4b)

Augsourg., Germany

[he

embossings of

medieval ship is made of gilded brass, with

hull. It has three masts with yard arms carrving
furled cloth sails, at the top of each is a metal
pennant. The main mast is just over a

striking clock at the

metre high
ind has a small
ted by
the Holy

emperor Rudolf 11 1s seated on

sur-

Dase,

'

a double headed eagle,
Roman Empire

The figure representing

a throne while seven

electors circle around him. On the deck are a group
of trumpeters and drummers. [n the
mode

oron 'S n osls

sallors swing hammers and strikxe the hours

and quarters on inverted bells. Automata '-"f'-""*"' of

trumpeters and drummers play as the galleon on

wheels 1s propelled along table announcing the
beginning of & sumptuous banquet. A small bellows
and pipe organ produce the musical accompaniment
with drumming from the striking on a skin stretched

across the base of the vessel's hull

has three separate spring driven clock-

lhe device

nechanisms, one for the chiming clock and
the movement of the plavers, the second controls the

organ and drum and the third move-

T shn
PIOMICSS UK

' with
protruding around the hull

ment of the ship. At the prow is a la

ge canno

urther ten sn

trom below decks.

ialier ones

As the galleon sails aleng the 1able, the music from

the animated players is drowned out by the firing of

and sea monsters along the

e svmbol of

the large cannon. A fus 0 1t ignites the
vy fire in
acle of noise and smoke. What a way 1o an-
nounce "Dinnet
not been
working

ship from

aining cannons and they lum. with a

is readyv!” Unfort time [has
sind to this model and 1t is no
However
the armada 1s located at the Kunsthistor-

musgumn m vienna

onger in

ordcer.

a ftully operational sister

sches nd its splendour can be

viewed on video  at:- Kunstkammer Wien: der

Schiffsautomat




On the lower floor of the museum a2 smaller and

simpler automaton is exhibited, it is in the shape of

huntsman restraining his dog with a chained lead
(Photo 5). This hollow statue cratted in
i$ 31 cms high and was made in
1617 by Wolf Christoff Ritter

e e X PANTAC ST 1 s oy o Yar
cast silver base, a representation of a forest floot

gilded silver

Germany around

I'he hunter

sAncs on

1zards and insects sét in it, The stand

with ferns.

clockwork mechanism three

The figure thrusts

Covers a driving

wheels torward a spear, which is

replica of that used for hunting wild boar I'he |

huntsman would have been placed on a banqueting

table at which diners were seated. The = itomaton

propelled along the table until it came 1o a standstill

and the spear pointed at one of the diners. The silver

igure was filled with wine and the diner had to

remove the detachable head and drink the contents.

Drinking games such as this were popular n

many n the early seventeenth century

) i LY i Ly
I c 0 Waddesdon Manor in
Buckingh 1 mechanmical elephant
part of collection displaved there.

lhe model elephant is 1.3 f

metres high made of

wronze, omamented with

multicolored paste and
mother of pearl. it is encased in a rectangular glass
cover. It was made around 1770 by a French

Hubert

15 operated

Martinet.in Clerkenwell
by Iwo Kevs inserted in the
¢. Wher
s¢ plays four differ-

ent musical tunes. The triumphal Emperor r ding the

clockmaker,
Lonéon. It
belly of the elephant and the b wound the

clockwork mechanism in the ba

) I
o 'I’I.k nanica!l

elephant, and the four musicians on the base. Nove

tind fro, while the paste tlowers, designed to
imitate diamonds, rotate, open and close. The el-

ephant’s ears flap, his tail and trunk swing ahout,

nd eveballs swivel rather menacingly. When in
operation the attraction au visitors 1o the
coliection. both in the eighteenth century and today

Sudbury Hall is

houses the National Trust's

country house in Derbyshire,

whick Museum of

Childhood. A visit 1o its co eClion of tovs revealed

a number of ata lurking there. An interesting

n o arust

easel, made by Vielmetter circa 1900

'3 |

wgraphed tinplate, ¢lo
seated at his .
A Cranxed handle uses the mechanism hidden in the

move a ¢cam connected Lo the artist’s brush
Phot

be interchanged allowing different figures

npase, (o

[he clown 7) paints a portrait on the canvas:

be painted. Famous people of the time. such as

f L § P . . ’
Queen Victoria, were popular.

my tour was Weston Park in

South Yorkshire,

nal museum on
[his time the
were modern compared with the others |
made 2

nd 2006 by
the acclaimed automatist Matt Smith to

a Ciy
automata
had visited. Tlll.‘}- were

n fact arow

celebrate the
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Although not the same likencsses, they have the
original names such as Ann Shimeld and her
nephew Sidney Burkenshaw who were silversmiths:
lhomas Hallam a pawnbroker and Thomas and
Eliza Somerstown who were file-cutters. Matt’s au-
tomata show them all carrying out their jobs as

described in the census of 189]

my journey taking in tive museums showed

nat, built over a period of four centuries, fashioned

Photwo { Town portrait artisi ae nis

gold to tinplate, from the familiar to the
lives of a varietv of Sheffield inhabitants of the 19 obscure, there are automata hidden in plain sight
century. They represent real people from that era well worth seeking out.
that lived or wradad on Scotland Street in the heart of
o

the citv. (Photos 8a & 8b).
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All Things Bright & Beautiful

the time the : 5 P ! o ‘
they ars ¢ rEnt  MUSICE ! 1¢ first 4-air

mnolete sule Oratorio Nict l'.' Versio < R49 Rar i- and 6-air

f hymns that were very popular at the time. Religion | o0 » until the mid 1860s after which

that 1t was frowned upon :f one did not recognise the . .
" e Ve 5 ar movements are Forte Piano, both circa 18359 v

Sabbath as a v of church and rehgous contempla- i QL i
{ day of irch a i»l I ( ot .8 ment appears in 1851 and makes an

1 Move pcars

o dDpPodiane

RS AN holic or Protestant inclination 2 S
i whethe ' atholic ian 1 l. occasional appearance unt the re R70s. all of

Ihu VA t nn f“‘ : .!‘ = becd = which appear to be a “standard” S-air format

family  services or JdSU for 1amily or persona first 12-air two-per-turn version is listed in 1860 and
entertainment, mainly on the Sabbath day! aquite a tew of these . Une-pel ml2
"ni,lf". SU=Cd 00 Ny DUONCS 1‘“-" '!.i "l:‘.." 1ITS SUCHh H movements co |80 |“.:' one )
15 a national anthem or relicious aras and i i 11C liste rca 1R70. However

OVCINICTINS dArg Con

um versions stari

corded than for anv other maker. The first 1s about | An oratorio is a vocal work. usually for solo voice
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religious. Of course, musical boxes could not sing but

the bistener would surely have had the words in mind.

An aria is also a vocal solo, sometimes duet. used
especially in an oratorio or opera. Popular in the 17th
and 18th centuries, it was usually in three sections
and organised more formally than a song. The third
a repeat of the first with the
second acting as & contrast between the two. If the
tune list comprises is full of hvmns the term hymn
When mixture of other
works, particularly if sacred music, the correct term is
Sacred Air musical box.

section IS sometimes

box 18 correct. there 15 a

I'ne Carol and David Beck example concerned a fine
Piano Forte 3-per-turn. [8-air Hymn Box, Fig 1. The
cvlinder 1s 16% inches long X 4 inches in diameter
with a 110-100th forte comb and 50 toothed piano
comb. The senal is 46346, datin
HAV Bulleid dating

Nicole made w

I873 according

to the nence a ‘true
member was in
charge of the business, The two brothers Pierre-Mdaise
and David-Elie had died: the first much ecarlier in

1857 and his brother in 1871

the last family

Thus l.‘"\g' owner of ['..C

business was Pierre Frangois Elie Nicole. the son of

David-Ele. 19 at the time this musical
box was made. The bedplate has a slightlv uncharac-
teristic ribbed surface and the words *Nicole Fréres
stamped rather clumsily on its surface,

aged about

Geneve' are

Fig. 2. The name Nicole Fréres 18 also stamped on
each comb. A Keith Prowse & Co.. London logo is
on the back inside of the case, Fig. 3, headed Patent,
the meaning of which is uncertain.

- ‘.a;i
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"'. name stamyg
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London

1846

Keith Prowse one of the last major

Nicole Agents. Robert William Ketth (1767
was a musical composer, an instrument maker and an
organist at the New Jerusalem Church, Friars Street,
London. He opened a shop there in the late 1700s. He
and William Prowse (180]1-1886) entered into part-

Was

20

Fig 3: #

>
OrIQFIano comhs

nership to form Keith, Prowse & Co in 1830, Prowse
was also a musical instrument manufacturer and mu-
sic publisher,

The case, which measures 29% x 123 x 10 inches
high is rosewood veneered front and sides with triple
brass banding. The front has &
7 X 3%" and a similar one 15%" x 52" mnlay on
the lid. The silver-plated tune plaque lists all the
tunes, Fig. 4. It is indicative of high guality and a

study of the tunes is quite revealing, showing a mix

wwmel and brass inlay

af hymns and oratorios from a number of sources
Hindel (George Frederic, note the Germanic spelling)
Oratorios

\ funeral
Lwo parts).

Dead Marche (sic. March) in (from) Saul
anthem, which is a type of hymn in
Hallevluvah (Halleluiah) Chorus from the Messiah

See the conquering Hero come, from Judas

Maccabeus.
Hayden Two Oratories from the Creation
With verdure {green),
Heavens are telling
Moore (Sir Thomas)
Hymnal {a collection of hymns} Sound the loud
timbrel (Oe'r '
Miriam)
Bowling: The reference tc Bowling is unclear but
there was a Blanche Bowling associated with writ-
ing hyvmns. Frederic William Faber (1814-1862)
Pilgrims of the night, from the hymnal: “Hark hark

my soul Angelic songs are swelling’

-gypt's dark sea. from The Song ¢

Valan:

Hymnal: Before jehova’s (Sic, Jehova's) aweful

(throne), words by Isaac Watts,
Hvmns:
Hark the Herald (Angels sing) by Charles Wesley,

written as & Christmas carel from his collection of
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i - h My averen va wavavea ! Iy {
Hymns & Sacred Poems. Thy Will be Done, the words of The Lord’s Prayer
The vital spark (of heavenly fame) A Danish H {ymn set to a number of ditYerent airs
Words by Edward Harwood [n conclusion it is reasonable to call this a Hymn Box

Good (Sic, God) moves in a mysterious way William | DUt & better description might be to call it a Sacred
Cowner Airs Musical Box. It incorporates Oratorios and
. == ) ) hymns because in its remarkable variety of religious
Christ the Lord (is risen again) an Faster hvmn by y P 3z e A : s
% B R - " | works. it has an eclectic mix of religious music of the
Michae! Weisse (1531 h af - —_— £
time, much of which has disappeared from the mod-
Rock ur' Ages. wrilten by the Reverend Augustus | ern repertoire. O1d standards such as Rock of Ages
Montague Toplady (1763) and the l-."u_' s Praver have musically lasted to the
Buu.\wuu s dream? Probably a misspelling for Jean | present day. some with different music to the words
& popular pastime
composer, born in Geneva (1712-1778). Originallv a | not just in Chapels but also in the home and at out-
secular serena k' with the words ‘Davs of absence | doors gatherings. Hayden, Schubert and Handel were
sad and dreary’ from his opera Le Devin du Village. [ popular with the “upper classes”. So who and why
A devin was some form of oracle or soothsaver, ""Ulﬁ 14 l“'-’”*‘” want to buy such an expensive musi-

tem? Clearly, it was someone with g broad taste

Jacques Rousseau, a philosopher, writer and | Charles Wesley made hymn sing

someone who could look into the future. Later it | <cal ite
was referred 1o as Rousseau’s Dream and the piece | Was '-h‘ purchase purely for religious reasons? Who
incorporated in a hymnal, Franz Schubert (1797- | can tell but music has an entertainment as well as

[828) composed or arranged the work no doubt | mspirational and emotionzl elements? Thus entertain-
promaoting its popularity. Rue Rouseau was named | ment that would not be “frowned upon® on the Sab-
after him. bath day must have had its place and this marvellous
example would *fit the bill!!" This studv shows that
there is sometimes more o the hymn box than meets
the ear and it is thanks to Carcl & David Beck fo
allowing these details to be published!

Jesus lover of my soul. Charles Wesley, Hymns &
Sacred Poems
He comes (with clouds descending). Orngin
words by Charles Cennick (1752), rewritten h_»
Charles Wesley who attributed the tune called
Helmsley to Thomas Olivers
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Another Hymn Box

by David Evans

Fig | Eight air fivmn ba

o

i
An eight-air musical box in the author’s collection
features a programme of American hymns and
church music. It was acquired in England some
twenty-five vears or so ago. The L'Epée box was
supplied through agent Jerdme Thibouville-Lamy
and is numbered 53304, Paul Bellamy's recent
book “Tune Sheets, Makers, Agents and Dates’
states that the highest number recorded for L'Epée
is $3421, so this box does have the distinction of
now having the highest number recorded for the
maker, thus dating from about 1880. Its tune sheet
is illustrated in the book as Fig 6-2 and here as Fig

 JEROME THIBOUVILLE-LANY
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The box itself is nicely inlaid on a walnut ground |
with @ domed lid (Fig 1) and has a twelve inch
cvlinder plaving upon a seventy-nin¢e tooth comb
(Fig 3
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All the tunes are from American religious music
writers and composers

Sweet By and By written and composed by
Sanford Fillmore Bennett in 1868, and fairly re-
cently recorded by Dolly Parton!

Scatter Seeds of Kindness — sometimes indexed
by its first line. L
written by May Riley Smith and composed by
Silas Jones Vail. who died in 1883, so the tune
dates from [883 at the latest, though obviously
prior to the date the box was made in circa 1880!
The exact composition has not been

er Us Garher Up the Sunbeams,

date of
discovered.

The Ninety and Nine — written and composed by
Elizabeth Cecilia Clephane in 1868

The Home Over There — written by Revd. Dewint
Clinton Huntington. The music was composed by
Tullius Clinton O'Kane in 1873,

That Will be Heaven for Me — written by Philp
Paul Bliss and music composed by James
McGranahan. The tune dates from [873.

Safe in the Arms of Jesus — Written and com-
posed by Fanny (Frances J) Crosby in [868. It was
noted that she was blind

Only an Armour Bearer — written and composed
by Philip Paul Bliss in 1871,

Jesus of Nazareth Passes By - written by Emma
(ak.a. Ena) Campbell of New Jersev and com-



nosed by Theodore Edson Perkins in

Notes about the composers:

! :\l.:\ }owas

Sanford Fillmore Bennett (1536
n Eden. New York. 21

(o infield. Ilinois

1 on the larm and

200 June 1836. He and

s pa

was two vears old. He

rents moved when he

WOTrsUC

attended district school during the winter.

" 2 . .
a voracious reader. At sixteen he éntéred Wau

cgon Academy »ars later he began teaching

at Wauconda. In 1858 he entered the University of

Michigan, Afterward he had charge of the

seNan s
n R chmond I nois. Iwo :-\';|"\ ]._”\'l' h\‘ ¢S ';'l.lk‘al

and became Associate Editor of the Independent at

1864 he enlisted in the

Elkhorn, Wisconsin. In
Wisconsin Volunteers and served as Second

Licutenant. After the war he retumed to Elkhorn

and opened & drug store and began the study of

He graduated from Rush Medical i‘.vl-

ege in 1874, Music was l!'.‘H'f\ He died in

medicine
g | 89X
May (or Mary) Louise Riley (1542 — 1927 was
May 27, 1842, in Rochester, New York.

attended Brockport Collegiate Institute. She

born on
She
marr

Smith linois, a

Albert of Springfield,
i1, 1869 and they
removed to New York

terary anc

.L‘\i
|'I".l:.‘\' enginedr, on NMarch

Soon, they

1ad

one sen City,
where Mrs Smith belonged to severa
»s during her life. She was the president
1915 and the

y president from 1919 until

social ¢l
yf the Sorosis Club from 1911 to
\

her death

Poetry

club’s honorar
in 1927
Club, Daughters of the
Meridian Club, th |
the MacDowell Club }

She was also a member of the

American Revolution

May Smith’s published books are A Gift of \
wd Other Verses (New York. 1882). and The

Among

Gen-
tans ar
Rest ( | S88) t and most

" If We
Sweeter

the bes

Inn of
popular of

her poems are "Tired Mothers,

\ "

Easter Moon Love 1S

|'.'l'.'..'-. er."

Among those that

hoon B Kl SN Pt 1 -
been published separatelv as booklets are

have i
"His Name" and "Sometime"”. Many of her poems
were devotional and were reprinted in hymn books.

in magazines such

Smith died

Her p also published

as ”.‘,I[‘-;'. S

IXms were
Magazine. May
14 192

-1883) was an Amer

in Manhattan on Januan
Silas Vail (1x]x
can hatter and composer.
as "Scatter Kindness”. "The Guiding
Nothing But Leaves", "O. Be Saved" and
The Gate Ajar for Me.” Vail was |
' New York. H

{e was a hatter

.lum'\

notable for hymns such

Seeds
Hand",

aorm on October

6. 1818, at Southold

o LN SN

by trade, but 2 musician and composer by passion,
notable for writing hymns, and set some poems by

.'(il‘."u (Mrs

i\\"hl.ll\\\i W

Albert) Smith to music. He was

ith famous hymnists such

Sherwin.

anny J. Crosby. Stephen Foster and Willian

Elizabeth Clephane (1830 « |1869) was born at §
West  Circus

third da

Clephane FRSI

Place in Edinburgh, Scotland, the
of

NMIBERES

\ndrew  Douglas

uehter
(]

of Fite, and his

., advocate and Shenitt

Anna Mana
Robert

Eight hvmns by her were pub-

wite Jouglas

(daughter of Lt Co Douglas a:
\ L ET \ | » Q)

viaria ASINCINULsi L.

id Anna

lished posthumously in The Family Treasury, @

1874

Miss Clephane's hvimns were promoted in Ame

magazme, bdelween
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bylra D. Sankevwho wrote a tune entitled
"Clephane" to accompany "The Ninety and Nine™.
Another Clephane hymn, "Beneath the Cross of
Jesus", is often heard at Easter. and is usually sung
to the tune "St Christopher” by English organist
Frederick Charles Maker,

Elizabeth Clephane’s "The Ninety and Nine” is a
reference 1o the Parable of the Lost Sheep, ending
with the celebratory lines, "And the angels echoed
around the throne, 'Rejoice, for the Lord brings
back His own!™ It was sometimes performed on
special occasions by a choir of 99 singers. The
hymn was said to be written after the death of her
brother, George Clephane (1819-1851), who had a
troubled life in Canada. As the storv goes, he fell
from his horse while intoxicated. struck his head
upon a rock and died. His grave site
at Fergus, Ontario, Canada has become a site of
interest for admirers of Clephane's hymns. A me-
morial service was held there in 1933, as part of
the town’s centennial observances. The hvmn i, or
was, popular in the Seventh Day Adventist church.
Elizabeth was considered frail. She died in 1869,
aged 38 years, at Bridgend House, near Melrose.
Roxburghshire, Scotland

Dewitt Clinton Huntington (1830 — 19121 Bormn
at Townsend. VT, one of nine siblings. Huntington
attended Syracuse University, NY, and was or-
dained a Methodist Episcopal minister in 1853, He
married Frances Harriett Davis in 1853, and they
had three children: Charles. Thomas, and Horace.
After her death in 1866, he married Mary Eliza-
beth Moore in 1868, and they had a daughter,
Mary Frances. He pastored in Rochester, NY.
(1861-71 & 1876-79), Syracuse. NY. (1873-76),
lean, NY, (1885-89), Bradford, PA. (1882-85 &
1889-91), and Lincoln, NE. (1891-96), where he
became a Methodist District Superintendent of re-
lief work,

Tullius Clinton O'Kane (1830 — 1912} was born
in Fairfield County, Ohio, March 10, 1830. He
resided with his parents in this vicinity until the
spring of 1849, when he went to Delaware, Ohio,
and entered the Ohio Weslevan University, from
which he graduated in 1852, with the degree A. B..
and received his A. M. degree three years later
from his Alma Mater. His musical abilities were
early recognized in the University, and for vears he

was the musical precentor in the daily chapel
devotions. He organized and maintained a Choral
Society in the College, and was the first musical
instructor in the Ohio Wesleyan Female College.
which afier a few vears was incorporated into the
University.

Philip Paul Bliss (9 July 1838 - 29 December
1876) was an American composer, conductor,
writer of hymns and a bass-baritone gospel singer.
He wrote many well-known hymns, including
"Hold the Fort” (1870). "Almost Persuaded”
(1871): "Hallelujah, What a Saviour!" (1875); "Let
the Lower Lights Be Burming”; "Wonderful Words
of Life" (1875): and the tune for Horatio Spafford's
‘It Is Well with My Soul” (1876). Bliss was a
recognized friend of Dwight L. Moody, the famous
Chicago preacher. Bliss died in the Ashtabula
River Railroad Disasteron his way to one of
Moody's meetings. An outspoken Abolitionist, he
served as a Lieutenant during the American Civil
War.

James McGranahan (1840 ~ 1907) was &
nineteenth-century American musician and
composer, mostly known for his various hymns.
He was born 4 July 1840, in West Fallow-
field or Adamsville, Pennsylvania, and died 9 July
1907 at his home in Kinsman, Ohio,

He composed over 25 hymns, but is best known
for writing the music to the hymn "I Left It All
With Jesus.," The melody was given new lyrics,
wrilten sometime prior to 1886 by Lorenzo Lyons,
an carly missionary to Hawaii, and given a new
title, "Hawai't Aloha." Lyons was known as
"Makua Laiana" or simply "Laiana.” By the end of
the 20th century "Hawai' Aloha" had become one
of Hawaii's best known and best loved songs. It is
often sung at the close of public political, spiritual,
educational and sporting events.

Frances Jane van Alstyne (née Croshy: March
24, 1820 - February 12, 1915), more commonly
known as Fanny J. Crosby, was an American
mission worker, poet, hricist, and composer. She
was a prolific hymnist, writing more than
8,000 hymns and gospel songs. with more than 100
million copies printed. She is also known for her
teaching and her rescue mission work. By the end
of the 19th century, she was a household name.
Crosby was known as the "Queen of Gospel Song



Writers” and as the "Mother of modern congrega-
tional singing in America", with most Ameri-
can hymnals containing  her work, Her gospel
songs were "paradigmatic of all revival music”,
and Ira Sankey attributed the success of the Moady
and Sankey evangelical campaigns largely to Cros-
bys hymns. Some of Croshy's best-known songs
include "Pass Me Not, O Gentle Saviour"
"Blessed Assurance™. “Jesus Is Tenderly Calling
You Home", "Praise Him, Praise Him", "Rescue
the Perishing”, and "To God Be the Glory™. Some
publishers were hesitant to have so many hymns
by one person in their hymnals, so Crosby used
nearly two hundred different pseudonyms during
her carcer. Frances Jane Crosby was born on
March 24, 1820, in the village of Brewster, about
50 miles (80 km) north of New York City. She
was the only child of John Crosby and his second
wife Mercy Crosby, both of whom were relatives
of Revelutionary War spy Enoch Crosby. He was
a widower who had a daughter from his first
marriage. According to C. Bernard Ruffin, John
and Mercy were possibly first cousins: however,
"by the time Fanny Crosby came to write her
memoirs [in 1906], the fact that her mother and
father were related. had become a source of
embarrassment, and she maintained that she did
not know anything about his lineage",

She was also a member of the Daughters of the
American Revolution in Bridgeport, Connecticut,
writing the verses of the state song of the Connecti-
cut branch. Through Simon Crosby, Fanny was
also a relative of Presbyterian minister Howard
Crosby and his neoabolitionist son Emest Howard
Crosby, as well as singers Bing and Bob Crosby.
At six wecks old, Fanny caught a cold and
developed inflammation of the eves. Mustard poul-
tices were applied to treat the discharges. Accord-
ing to Crosby, this procedure damaged her optic
nerves and blinded her. but modern physicians
think that her blindness was more likely congenital
and, given her age, may simply not have been
noticed by her parents.

At age cight, Crosby wrote her first poem which
described her condition.-She later stated: "It
seemed intended by the blessed providence of God
that [ should be blind all my life, and | thank him
for the dispensation. If perfect earthly sight were

Mechanicall Music World

offered me tomorrow I would not accept it. [ might
not have sung hymns to the praise of God if I had
been distracted by the beautiful and interesting
things about me."-She also once said, "when 1 get
to heaven, the first face that shall ever gladden my
sight will be that of my Savior”~According to
biographer Annie Willis, “had it not been for her
affliction she might not have so good an education
or have so great an influence, and certainly not so
fine a memory”,

Emma Campbell was a school teacher in
Morristown, New Jersey. She published a few
novels and an anthology, The Hymn “Jesus of
Nazareth passeth by” and "lts History and Other
Verses" (New York: M. E. Munson, 1909). "What
means this eager, anxious throng. Jesus passes by"
was wrillen during 2 religious revival in Newark,
U.S.. 1863, and published in Song Victories. It is
found in several collections, and was rendered
exceedingly popular in Great Britain by 'Mr, San-
key in his Evangelical tour with Mr. Moody. in
1874-6.

Theodore E. Perkins was born at Poughkeepsie,
on the Hudson, N.Y., July 21, 1831, His father was
a Baptist clergyman. The family of ten brothers
and sisters sang and played various instruments.
forming among themselves both choir and
orchestra. His musical education began at the early
age of three years, During his father’s pastorate at
Hamilton, N. Y., the choir rehearsals were often
held at the parsonage. and the leader used to place
the three-year-old on a small stool, on the table
around which the choir was assembled, giving him
a chance to both see and hear. Later on he played
the violoncello in church, standing on a stool in
order to finger the instrument. During many vears
of work he edited thirty-four books of church,
Sunday-school, day-school, and glee music. also
songs and ballads in sheet form, and a cantata
entitled 'The Excursion’, libretto by Fanny Crosby,
with whom there had existed an unbroken friend-
ship for over forty vears.
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AMBC & Editorial Policy

The AMBC EStors welcoms artics, Wttens asd cther contrbutions for publcation. They expredsly rederve the right to amend or refuse the foregoing

if not in complance with ecitorial guceines. Opinions expressed by an author do not Imply those of the edrors or AMBC who dsclaim any Rabdity for
SrTOrs, OMISSOnS, INACOUACes OF th CONSequances thereal

The AMBCT and s editors daclaim respormaibliy for advertsements, product Information, wisresties and srdoriements that are the sole resporsiblity

of the advertser of comtrbutor 1o Whom representaton must be made.

s Crguioneet

e

w C or ganerie

The catalogue of T H McAllister from 1882 recoms-
mends the use of their Pioneer

- Fionr bl
elies (rigure )

and Paragon organ-
as musical accompanimenis 1o
magic lantern shows. McAllister of Nassau Street,
New York, was a large scale manufacturer of magic
lantern projectors, slides and accessories from 1866
until 1942, The firm produced thousands of lantern

slides covering a huge range of subjects, but |

cally only included song and hvmn slides for use
with the organettes (Figure 1). The Paragon organ-
east was manufactured by the Mechanical
Orguinette Company, later to become the Acolian
Company. The advertisement does not mention the

elle at

difficulty of playving more than one verse of a song
when using an instrument with rolls!
with endless strips might have been better!

'
ha
0ac

VErsion

Association of Musical Box Collectors
Aims and Objectives

o promote the enjoyment of mechanical music
all 11s torms

o provide opportunities of social interaction to
members through meetings and outings of musical
and other histonical interest

To establish formal links and working relationships
with other national and intermational organisations in
the field of mechanical music

To encourage research and publication of articles
and books on the subject

To reach out to the public and foster a wader interest
n mechamcal music

Committees/Boards of other Scoeties may reproduce or adit AMBC publications subject to the permisson of the Editors or in eu the Executive 3
as confirmed in writing or by emal. AMBC wekomes reciprocal arran
material correpondence. i are weicome for publcation under Al
breach copyrgne of 2 third party or that, whare ippropite, the copyright holder gves Rights 1o Publication in whole of part

An uthors contribution as published by AMBC in any form. nduding the AMBC weldite (ambe.org.uk) will be the copyrighnt of AMBC. Contributors
have 35iciute right to resain their intelectual property rights to the material contritesed

AMBC will make avaiatie any of its publabed matera), wbject 1o the above condtions, for the we of other societin and organiations proviced that
does noe nvolee & profit metve, AMBC therefore wishes to colaborate with other like-minded crganisations i research and publication to encourage

nterest by members of other Societes and of the sublc at lar
*Note: As an Assochton AMBC does not give valustions or &

Of CONSequances arsing from information 5o grven

ments. Comtructve comments. includng the wentification of errors, addtiona
editecial guidelres. Comtrbutors shoud ensure that such material does not

E, responsiiicy for advice or guidance nor imply any farm of guarantes for the acouracy
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T. H. MCALLISTER, MANUFACTURING OPTICIAN, NEW YoRK.

THE ORGUINETTE,

_ A new musical invention, easily operated, ready for use at any moment, and afford-
the cheapest manner of supplying music, to give variety to Magic Lantern Enter-
in Small Halls.
Exceleat i Toae, Perfect in Execution, Plags all the Latest Mas, A Child ean Perfeem on it.
The i js 2 reed musical instrument constructed somewhat on_the {prindple of a cabinet

adapted to be automatically operated by simple sheets o strips of paper (skeout 8 inches
x’ﬂ from 3 to 6 feet long), hvincyperfon:iom’;m:ponding to the npl;iculp:ms. The sheet is

s the and passes between the rollers; by tuming the crank at the side, the bellows

inthe of the instrument are sat in motion, and by the same movemeant of the crank the

perforated sheet is over the keys, and the musical notes are produced with entire accuracy and

of sound. Thare isno limit to the variety or style of music, as will be seen from the
Hst of tunes, that can be furnished, comprising

TONES, POPCLAR AIRS, QUADRILLES, POLKAS, WALTZES, REELS AND HORNPIPES.

Oxcorserre with its Automatic Music Shee's represents both Organ and Organist—Music and
5 30 that it s admirably adapted for the purpose, and is not anly the Latest Musical Woader,

the price considered, a most Marvellous Mechanical Muaical [nstrument

Orguizette is finlihed in twostyles, kaown as the “2’ZONEER® and the “PARAGON."?

;

|

i

?f

THE *“PIONEER” ORGUINEITE.

i= 2 meatly finished Instrument, and extremely portable, being packed in a case about 12 inches square

and deep
Tie FIONEER ORGUINETTE, without musie, . ©. . . - . . . §.8.00
o o with 10 pieces of Music selected from annexed fis, 10,00

THE “PARAGON? ORGUINETTE.

Fig 2: Showing the
Paragon and the
Pioneer organettes
as being switable for
accompanying magic
lantern shows

?ﬁi"i{?'r h
BT i

75

I% an impeovement o the “ P " Opcumizree, having a Roller at each end, of sufficient size to
carry from 100 to 130 :e:t of ﬂ::i?: the motion ol'th: m:n: n?winds the music from ose Rolles,

Passes it over the reeds, and re-winds In on the other Roller at a_uniform rate of :r«d
The “Panracox" Orguinette has ahoo:n BxXrRRSSION I;ox by means of which the quality and

power of th B aried
e B R A GO ORGUINETTE, without Musie, . .  $14.00

[ S¥]
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AMBC sale items

The following items ara for sale 10 AMBC members and
those of its asscciated organisations. Surplus from sales
will fund AMBC adminisiration costs. The primary
allecation wl be towards rasaarch and further publication
for the nanefit of AMBC members and that of assocated
organ satons

Contact P. Bellamy or Ted Brown for P&P detalls
bellamypaul@btinternet com or 01403823533

A Passion for Barrel Piancs by My & Coln Willams
{Sas WMustraton)

This delightful and infermative limitec editicn has over 80
illustrations ang charts, most in colour. There are 12
sections dealing with aspects of casewor«, barre's
gearing, mus:cal arrangement, marking and pinring

The booklet 15 A4, nng-backed Minding for easy use, with 40 |

pages of information between the covers

UK price. £10 + PAP with comparable European ana '

ovarsaas oosts to be negotiates.

Cylinder Musical Box Design & Repair oy BAY 8ulleic
£10 + PAP

Cylinder Musical Box Technelogy by HAV Sulle. £10
+ PAP.

*Disc Musical Box Book oy K. McElrone. £5C ~ PSP
*The Nicole Factor in Mechanical Music oy Paul
Bellamy and contributing authors Cuniffe and Isen. £35 =
PAP

*Musical Box Tune Sheets (The Tune Sneel Book) and
three supplements. by HAY Bulleid,

*The Organette Book by K McElhonz. £35 + P&P

*Street musicians on Postcards by Paul Bellamy £8 +
P&P

Members' Sales & Wants

| have spares for Reuge, Thorens. and Guissez
movemants up to 27 notes. These include enclesses
comos, cylinders sioo/start ‘evers, Springs, sprirg
barrels and even the xnobs for the stopistar: levars on
mugs.

Call Tec Browr: on 01403 823533

AMBC Bocks for Sale

Collecting Affordanle Musical Novelties £S5
An Introguction 1o Mechancal Music £5
AMBC CD - Berman's Music Boxes £5

plus P& P

In future editions of
Mechanical Music World
we shall be pleased to accept
advertisements from members,

both display (contact Ted
Brown for details) and
classified (contact the
Editors). Let us Rnow if we |
can help.
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